ART INTO LANDSCAPES: NEW AUSTRALIAN IMAGES THROUGH BRITISH EYES
The anxiety of our era has to do fundamentally with space, no doubt a great deal more than with time. Time probably appears to us only as one of the various distributive operations that are possible for the elements that are spread out in space." (Michael Foucault, 1967, Berlin lectures) The Honourable Walter J. James, Lord
Northbourne, devoted the inaugural Charlton Lecture, delivered in October 1 9 19, to tracing the emergence of the modern landscape tradition in European art. He argued that 'Landscape in its wider sense appeals in some degree to most people, and probably affects all, whether they be aware of it or not, yet as a subject for representation or interpretation by the artist it comes chronologically, comparatively late into its own, and the pictorial treatment appears to be the product of advancing civilization. In all European art the depiction of landscape remains comparatively primitive long after the artists have attained to a high degree of skill in their treatment of the human figure Carter writes 'In the seventy years or so after the First Fleet's arrival, the Australian landscape was mapped-even discovered, since it was not until Flinders circumnavi- After the world at large was convinced that the artist had retired from active art 
